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THE WISE MAN’S FEAR
»Valley of Kings«
OUT: May 29th, 2020

	Line up:
	THE WISE MAN’S FEAR online:

	Paul Lierman | Drums
Joseph Sammuel | Vocals 
Tyler Eads | Vocals
Nathan Kane | Guitar, Vocals 
Codi Chambers | Guitar 
Thomas Barham | Bass
	https://www.facebook.com/TWMFband
https://www.instagram.com/twmfband/
https://twitter.com/twmfband



Hundreds of years from now…

A handful of the world’s most powerful warriors clandestinely gather in an underground dungeon. These heroes pledge to destroy five dangerous relics, but various trials, tribulations, and perils await around every corner. This story could certainly necessitate a thick literary tome, its own streaming series, or the expanse of an open-world role-playing game. Instead, it unfolds on “Valley Of Kings” —the third album and Sharptone Records debut from THE WISE MAN’S FEAR. 

Spinning unforgettable lore through sweeping clean vocals, crushing hardcore bludgeoning, and dynamic metallic proficiency, the Indiana “Fantasycore” sextet—Paul Lierman [drums, lyrics], Joseph Sammuel [vocals], Codi Chambers [guitar], Tyler Eads [vocals], Nathan Kane [guitar, vocals], and Thomas Barham [bass]—built towards this moment on their 2015 independent debut “Castle in the Clouds” and its 2017 follow-up “Lost City”. Integrating immersive fantasy into a hybrid of metal, deathcore, and alternative, they carved out a singular niche. 

After tallying 5 million independent streams, the band brings its initial trilogy full circle in 2020 on “Valley of Kings”.

“It’s like Journey to the Center of the Earth meets The Lord of the Rings: The Fellowship of the Ring with a tragic twist at the end,” explains Paul. “Our first three releases fold into each other. Castle in the Clouds took place in a sky landscape. Lost City was Atlantis-style with an ocean. Valley of Kings is underground. It’s a triad of earth, sky, and water. This record is more adventurous. We knew what fantasy elements we wanted to incorporate and how to incorporate them. The story really speaks through the music.”

In order to bring the story to life, they hopped in the van and headed to Columbus, OH to record alongside longtime producer Johnny Franck [ATTACK ATTACK!]. They tracked these eleven songs in three sessions, leveraging the previous experience together. “We’re in sync with how Johnny works,” adds Paul. “He understands our sound just as well as we do—sometimes better!”

They introduce “Valley of Kings” with opener and first single “The Relics of Nihlux.” Rumbling detuned guitars give way to menacing growls. In the eye of the storm, hypnotic hooks take hold punctuated by symphonic shredding and seasick grooves bordering on “a little alternative R&B.”
“The lyrics describe this secret meeting between five of the greatest warriors to discuss the destruction of the relics that have been around since the evil monarch in the last album,” he goes on. “Basically, they do a blood pact and swear to fulfill this mission. The lyrics are also symbolic of the group’s composition. ‘Nihlux’ is Latin for ‘Nothing,’ which is light-less. These dark relics are light-less as well. The song positions the journey to follow.”

A skittering riff offsets an instantly hummable chant on “What Went Wrong,” representing a melodic apex for the album.

“On “What Went Wrong,” the group’s resolve starts to falter,” he admits. “They turn on each other. In order to complete the mission, they have to travel underground to the “Valley of Kings.” The further they descend into the earth, the further they descend into madness though. This is the tipping point where insurrection happens and the fellowship is dissolving.”

Everything culminates on the title track “Valley of Kings.” The chorus nods the respective title tracks of the previous two LPS, marking a full circle moment and hinting at the scope of the band’s vision.

“This song bleeds into the perfect fade out,” says Paul. “It ties off the trilogy, and it turns the page on a new cycle. Each record has a different set of characters, yet they all dwell in the same universe. It’s meant to signal the repeat of an eternal loop.”

In the end, THE WISE MAN’S FEAR use “Fantasycore” to not only tell a story, but to also share an enduring message for the ages.

“There are a lot of motifs in here,” Paul leaves off. “We’re warning against the power of pride and corruption. It speaks to the cycle of life and deal with aging and betrayal as well as triumph and adventure. I’d love for listeners to take a way a fun snapshot of a life well-lived, but not a perfect life. We’re just inviting them to experience it with us.”
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